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GENERAL EDITOR’S NOTE

[ (s a matter of great delight that the 41 Volume, Part Il of Anviksd, a Research
Journal of the Department of Sanskrit, Jadavpur University is going to be
published. Part T and II of this volume have been published in January and February
of the current year respectively. This part contains research articles on Indian |ife
and culture.

Civilization, culture and tradition of India are very ancient and so, the Indians
feel very proud of their heritage. A UGC sponsored Refresher Course on ‘‘Indian
Life and Culture Revealed in Ancient and Early Mediaeval Literature’” was organized
by the Department of Sanskrit and Human Resource Development Centre-Jadavpur
University in August-September, 2018. The course was very much successful for the
active participation of the teachers of various college and universities. In this course
many resource persons from the Sanskrit world and allied disciplines were invited.
The course could successfully attract a continuous attention of the participants for
it contained numerous colourful aspects of Indian life and culture. Some papers of
the resource persons and the participants of that course are compiled in this part of

our research journal.
All the teachers and research scholars of the Department of Sanskrit extended

their hands of cooperation for publication of this part of the journal. It would not
have been possible to publish this part of the journal without the cooperation of Mr.
Gour Krishna Pattanayak, Finance Officer of Jadavpur University and Prof. Rajat
Acharya, Professor, Department of Economics and Director of UGC-Human Resource
Development Centre, Jadavpur University. I convey my sincere gratitude to all of

them for their kind cooperation in this connection.
We have sincerely tried to make the publication free from defects to the best

of our abilities. However, we have failed to cast off some errors. We firmly believe
that our learned readers will tolerate the unintentional deficiency on our part. Wish

all of you a comprehensive welfare.
Ashat, Kn. Mahata

Dr. Ashok Kumar Mahata

Head of the Department of Sanskrit,
Date : March, 2020 Jadaypur University, Kolkata-700 032
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THE KAMASASTRA AND FESTIVALS FOR COMMON
PEOPLE AS REPRESENTED IN THE SANSKRIT NATIKAS

Bijoya Goswami

The way of hfe in ancient India was shaped by the four purusirthas
dharma. artha, kama and moksa. So the scriptures are based on the pursuit of
these four. Thre are a number of works on Dharmasastra, at least one Arthasasira
available to us, although we have evidence of the existence of a number of
others. while the entire Vedanta literature is centred around moksa. Kamasastra
seems (0 have been somewhat neglected in this respect, although we’re told that
all these four are essential to life. We find the Kamasiitra ascribed to Vatsyayana
as the sole instance of this branch of purusartha. In this work again, we find
references to other earlier Kamasitrakaras such as Nandi, Svetaketu, Carayana,
Ghotakamukha, Gonikaputra, Kucumara and others. The ori ginal sitras are ascribed
1o Babhravya by Vatsyayana (KS. VII/2/56).

Vatsyayana states :
purvasastrani samhytya prayoginupalabhya ca/
kamasiutramidam yatnat samksepena niveditam// (KS. VI1/2/52)

This clearly points to a consolidation and compilation of a number of earlier
works which have not come down to us - for reasons unknown! Possibly it was
felt by a class of learned men that these works did not conform to their ideal of
popriety and spiritualism, and were actually ﬁl for the common people who were
gradually being deprived of rights to education. One can only make a guess on
this point.

There were, of course, later exponents of Kamasastra, like Kokkala,
Dimodaragupta, Jyotirisa, Muladeva, Karnisuta, Rajaputra, Rantideva, Katyayana
and so on. They may have had an opportunity of studying the earlier texts, which
we did not, and most of these works are available to us.

Vatsyayana has given us a pointer to the date of his compilation in h@s
mention of Satavahana, son of Satakarna and the king of Kuntala, who struck his
queen Malayavati on the head with the tip of his little finger (karrar), which
action resulted n her death (Ibid VI/7/29). This king was actually a historical
figure, and is supposed to have reigned around 20d Century BCE-1% Century

BCE.
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[t 1s commonly believed that the KS deals wholly with erotic and
sexual matters. This s a misconception. Its central idea is the desire
of the two sexes to come together and the pleasure of their union. Bu
leaving this aside, if we come to the importance of Kamsastra according
to Vatsyayana, we find that he affords equal status to the study of this
and the other two sastras-Dharma and Artha. This is because it 15 as
important to take care of the body as of the soul and economy. That
is why both men and women should study this discipline (Ibid 1/3/1).
In the 64 kalds to be studied by both men and women, we find mention
of skills like singing, dancing, painting, swimming, making dlpanis,
several handicrafts like stringing garlands and crowns with flowers,
making ornaments with ivory or conchshell, playing various instruments,
cooking, writting poetry and so on which should be of equal importance
to both men and women. In a separate chapter, Nagarakavrita
(Ibid 1/4), we read of the daily life of the cultured citizen. This chapter
1s of special importance to us as it reflects the social life of the ordinary
people. Here we find descriptions of several folk festivals where
common people definitely participated. These are mostly spring
festivals. Among them we find the Holaka (or Holikd) which is the
holi of today. We also find festivals like Madanatrayodasi,
Madanabhanjika  (or ~ Damanabhanjika),  Sahakarabhanijika,
Asokottamsika, Catalatika. Many of these underwent some change
over time, but basically the Mpdanamahotsava or Vasantotsava
remained, and was connected to Sri Krsna and Radha. This entailed
the active participation of all categories of people, from kings and
queens down to commoners. The participants danced and sang, drank
great quantities of wine and played with the accoutrements of spring—
colours, flowers, perfumes etc. Possibly royal gardens were thrown
open for the public on this day.

The KS. gives details on these and other festivals, which were more in the
nature of social and secular functions, in which royalty and commoners could
take part without any discrimination. These are termed sambhityakrida, so named
because they were rustic (desyd) and festivals where all could participate. Partly
seasonal festivities, they were enjoyed by all.

These festivals underwent a great deal of transformation through the ages.
Quite often, the dividing line between two different festivals seems to disappear.
Especially the spring festivals appear to merge into one another. For example, the
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Suvasantaka festival. celebrating spring, 15 observed on Madana Trayodasi

Madanotsava 18 observed on the Caturdast ol the new moon, 1n the month of
Caitra. Here, the image of Madana, the love god, is worshipped. Holaka, which
transformed into the holi of mediaeval and modern times, had a different
connotation in ancient times. According to mythology, Holaka or Dhaundya (or
Dhaundhya) was a demoness who caused illness or death in children. Only
children are said to be able to cause her death, so children play a prominent part
in the festival that symbolizes the death of Holaka. Perhaps this demoness later
evolved into Patana. On the eve of this festival, dry leaves are burnt (a rite that
survives in some parts of India, sometimes called ‘‘budir badi podano’, burning
the old woman’s house). The ashes are smeared on the bodies of devotees, and
next day, which is the full moon or Phalguna, these ashes are washed off
ceremonially. But there is no description of these rites either in the KS. or in any
of the spring dramas. We also have the Asokottamsika where people were crowns
of asoka flowers. The Madanotsava celebrates spring and love by worshipping
Madana and making offerings of flowers. In later times, this festival is also
known as Vasantotsava, Kamotsava, Madhatsava etc, and is celebrated on the
Caturdasi after the new moon. This festival seems to have merged with others and
has come to be identified with Holaka. It consists in offering flowers both to the
beloved as well as the love god. The mango blossom or citamanjari is notably
offered, and it comprises one of the five arrows in the quiver of Madana. There
are other rites like young women kicking the asoka tree with lac-decked feet, to
make the tree bloom. This rite of puspadohada is not found in the KS., but
enough mention is made of it in literature. Other flowers are said to bloom with
such methods, e.g., the priyasigu by women touching it, the vakula by women
spitting out wine on it from their mouths, kunkuma, offering flowers to the love
god and to the beloved, drinking and generally wind behaviour.

The Natika and the secular festivals : Sanskrit drama, as the dramatic literaute all
over the world, reflects real life of the times. As such, we find representations of
the lighter side of life, especially in the minor dramatic variety (uparipaka)
Natika. As a formula, the Natika deals with love and intrigues in the royal
household, where the king usually falls in love with a simple maiden and the
consummation of their love is opposed by the chief queen-until the end where
the queen graciously accepts her rival. In many of these Natikas, the dramatic
action happens during the Madanotsava or Vasantotsava. The overall plan here
is 10 focus on three such plays—1. The Malavikagnimitra by Kalidasa; 2. The
Ratnavali by Sriharsa; and 3. The Parijalamanjari by Madana Kavi, an incomplete

play in the form of an eulogy to Arjunavarman, King of Dhara (descendent of
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the legendary King Bhoja), Tound insenibed on two stone shabe of which, only one
was found. better known as the Dhar Inscription

Before begining on this quest, let us have an analysis of the contente and
purport of a classic Natika. As we have alredy said, the Natika belongs 1, 1,
Uparupaka class, i.c., minor varieties of drama. There should be around 1% such
play-lcts’, and a number of dramaturgists have recognized much more varjetje
since there 1s hittle agreement among them! But on the whole, the Natika recejye.
umversal recognition, and Nati or Natika has been recognized by Bharata himse)s
Bharata defines it as a play in four acts, where there ar¢ numerous female
Characters, graceful gestures, well-arranged angas, abounding in song and dance.
with the enjoyment of love as its main theme, where there are royal customs.
appeasement (of the chief queen), anger and vanity, the hero, the queen and the
(female) messengers (NS. XVIII/59-60). Needless to say, the concept of Natika
changed over the years and Dhanarijaya specifies that the Natika is a mixture of
the two varieties of Rupaka, the Nataka and the Prakarana (Dasa. 111/43). There.
he says. the plot should be taken from the Prakarna, i.e., a plot imagined by the
poet, while the hero should follow the Natika, i.e., be a king (Ibid 43-44). However,
there may be one, two or three acts in the play. He also specifies (as does
Visvanatha) that the hero should be Dhiralalita in a Natika, and not Dhirodatta as
in Natika. The major theme of such a drama is a monarch who is well established
in his kingdom with the help of his able ministers, a young princess who is
usually betrothed to him but due to adverse situations, forced to reside incognito
in the palace, in a menial capacity, and a queen who is proud of her status yet
rather insecure that her husband will fall in love with a younger and more attractive
female! There is also the usual Vidisaka, well meaning yet prone to cause a lot
of discomfiture, and friends and followers of both the queen and her rival! The
play ends on a happy note, but after a series of exciting events. It is a pleasant
sort of play, and whatever trials and tribulations the hero and the heroine have
to undergo, the audience always knows that the outcome would be a happy one,

and this genre of drama was usually enacted on festive occasions.

There are several specifications to the Natika, and these are : (1) the Natika
has 4 acts. But this is again doubtful. The Dasa. States that there may be 1, 2
or 3 acts in this play, and there may be numerous categories of this drama,
according to the number of acts of characters (Dasa. 111/44-45)! (2) The plot, as
we have seen, 15 to be an imaginary one, since this genre of drama is a muxiure
of the two generes, Nataka and Prakarana. But that too varies from play to play.
and 1t 1s clearly not possible to adhere strictly to the norms provided b) the

R
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dramaturgists without hampering the movement of the play or the creativity of
the dramatist. (3) The hero is of course, a king, and one belonging to the Dhiralalitata
category, r.e.. niscinto dhiralalitah kalasaktah sukhi mrduh (Dasa. 11/3). This hero
should be attracted to a heroine who is a Mugdha Natika, or in other words
navavayahkama ratau vama mrduh krudhi (Ibid 11/15). She may be Divya, and
is very beautiful. The hero’s amorous advances to her are continuously I::-f.#m«:r
iterrupted by the queen or Devi, who is a Jyestha and Pragalbha Nayika, i.e.,

the full flower of youth, sensuous and jealous of her husband’s preoccupatlon
with other women. She is usually the Pattamahisi or chief queen, sometimes the
only queen. (4) The Natika, according to all dramaturgists, has Smga.ra as its

primary rasa, and since it abounds in dancing, singing and suitable expressions
and gestures, it is in the Kaisiki (or kausiki) vriti.

The Malavikagnimitra : We have included the Malavikagnimitra among Natikas,
although many would not agree with me. The play contains 5 acts, not 4. But we
have already shown that a Natika may have 1, 2 3 or 4 acts, so one act more
needn’t really matter! However, the hero, King Agnimitra, is actually a historical
character. He is said to have been the son of Pusyamitra (or Puspamitra) Sunga,
the first Sunga monarch who deposed the Maurya rulers. According to other
sources, Pusyamitra in his old age had his kingdom attacked by the Greeks
(Yavanas). The Greek monarch Menander is said to have attacked Siketa and
Pataliputra among other areas. Pusyamitra seems to have won a victory over the
Greek army in 155-53 BCE. The Mv. speaks of Pusyamitra as the commander
of the army beating the Greeks. Possibly, Agnimitra was the administrator of
some portions of the Sunga kingdom. The Mv. describes the battle between the
Greeks and Agnimitra’s son Vasumitra. It also seems historically correct that the
kingdom of Vidarbha was rent by internal strife, hence the alliance of a faction
of this small kingdom with Agnimitra. Thus, Agnimitra, the battle with the Greeks
and the matrimonial alliance with Vidarbha all appear to be factually correct. So
there is an anomaly — according to the rules, the hero and the plot should be
fictitious. Again, no dramatist clings to the rules laid down by scholars! Although
Kalidasa terms this play as a Nataka, it satisfies all the requirements of a Natika.
In fact, later Natikas seem to follow the formula we find in the Mv. Besides, the
Parijatamanjari, which the dramatist specifies as a Natika has a historical character
as the hero, and historical events are reflected in it. Even the Ratnavali, the
darling of the dramaturgists for its strict adherence to formula, has not always
kept to the rule!

The play opens with the usual Prologue, wherein the Sutradhara says that

Part 111-2
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the play 1s (o be enacted to grace the lestival of Vasantotsava (malavikagnimitram
nama natakamasmin vasaniolsave prayoktavymiti — Mv. Prastavana). In Act [l
of this play, we find descriptions of spring flowers and the call of the cuckao

raktasokaruca visesitaguno bimbadharalaktakah

prafvakhyatavisesakan kuravakan syamavadatarunam/

akrania tilakakriva ca tilakairlagnadvirephanjanaih

savajieva mukhaprasadhanavidhau srirmadhavi yositam// (Mv. 111/5)

[t is in this act that Queen Iravati says to her friend that wine 1s said to be
a special ornament of a woman (sunami bahuso mado kila itthiyajanassa
visesamandanan tti — 1bid act III). There is also reference to a loving couple on
a swing. The rite of a woman kicking an asoka tree with her feet painted with
lac to cause it to bloom is described here, with the heroine Malavika performing

this rite at the behest of Queen Dharini. In the Abhijranasakuntalam also by
Kalidasa, we see two Cetis offering cita flowers to Madana (AS Act VI).

The Ratnavali : The Ratnavali by Sriharsa somewhat foilows in the footsteps of
Kalidasa's creation in detailing the palace intrigues that hinder the union of King
Udayana of Kausambi with Ratnavali, princess of Sti Lanka, disguised as Sagarika,
and ultimately the marriage of the royal couple that ends the play. One may
mention here that Udayana is not a completely imaginary character, but a character
from the Kathasaritsagara. This play opens with the Madanamahotsava, which
finds the entire kingdom, from the king to the commoners, rejoicing at the victory
of the Love God. The festival is celebrated with colours, flowers, wine, music
and dancing. King Udayana, in his description of the festival in Act I, describes
Kausambi as a city decked with molten gold, remarkable as it is with ground red
colour, (abir, as it is called now), with kwikima, and decked with asoka blooms-

kirnaih pistatakoghaih kitadivasamukhaih kunkumaksodagaurair—
hemalankarabhabhirnamitasikhaih sekharaih kainkirataih /

esa vesabhlaksyasvavibhavavijitasesavittesakosa

kausambi satakumbhadravaghatitajanevaikapitan vibhati / (Rat. Act V11)

[n the same Act, we find a pretty description of a drunken woman dancing
(ibid 17)

There 1s also reference (o the various methods of making flowers bloom, ¢.g.
spitting wine on the vakula, kicking the asoka etc (ibid 19). Again, in Act IV, we
find the king using the *magic’ skills of Srikhandadasa in helping to make the
navamalika bloom.

In the Ratnavali, 100, there is description of Queen Vasavadatta paying
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homage to the King, her beloved, with the flowers of spring. Ratnavali, who 15
unaware of his identity, suddenly comes there, and thinks it is an idol of Madana
that the Queen 1s worshipping, and says to herself that in her father's kingdom
the Love God is worshipped in the abstract, while in Kauéambi he is worshipped
as an 1dol. This mistake makes her fall in love with him (Act I).

The Parijaramadjari : The third play under discussion has again historical
characters. It is contained in an inscription, named the Dhar inscription, found at
Dhar (west of Mhow), which is identified as Dhara, the ancient capital of the
Paramara rulers of Malava (Malwa). This play was inscribed on two slabs of
black stone, according to the evidence of the play itself (likhyate silayugale—Act
I, Prologue, Parijatamaiijari). 1t is said to be written by a poet Madanakavi, also
known as Balasarasvati. A slab of black stone 5.8 ft x 5 ft, where the play is
inscribed, was found in Kemal Moula Mosque at Bhoja Sala, at Dhar in 1903.
The slab of stone was embedded in the wall of the principal mihrab of the
Mosque, with the inscribed side turned inside. Only one slab is found here, which
contains the first two acts of the play. According to context and dramaturgic
rules, there should have been at least 2 more acts, hence another slab must have
been there, but is not available. Possibly it got lost. This play, which is also
meant to be a panegyric to his patron monarch, has Madanakavi casting King
Arjunavarman, descendant of King Bhoja, as the hero. The play is also named
Vijayasri. So, like the Mv., we find a historical character as the hero of natika.
There are grants issued by this King, which date from 1211-13. So we can safely
ascribe this date to the real Arjunavarman. These grants also record that he
defeated Jayasimha, the Caulukya King of Gurjara. The story of the play begins
with this event.

After the battle, Arjunavarman orders his warriors to desist from fighting,
and at this moment a bud of the divie Parijata flower falls on his breast! This
flower, in its turn, transforms into a beautiful maiden who is no other than
Princess Vijayasri, daughter of King Jayasimha! We may take this as a symbolic
happening, where the daughter of the vanquished ruler is surrendered to the
victor. Also, the vague expression that King Jayasimha was killed in battle is
better interpreted as ‘defeated’ (bhange, Act I, Prologue). It hardly seems likely
that a young girl whose father has just been killed would fall madly in love with
her father’s killer while his hands are still bloodied as it were. The Prologue also
claims that the Princess had died of distress, and re-born as a divine flower! At
any event, the King and the captive princess lall in love with each other and the
King takes her home to his capital, where he entrusts her to Kusumakara, the
keeper of the royal garden, and his wife, Vasantalila, since it would not be seemly

e i
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for him to marry her . The:
y NCT" al ¢ f s s

are constanl iﬁlc | ‘Iﬂcc. Ihei; “UITeptitious meetings and romantic speeches
‘ y mnierrupted by the Chief Queen, Sarvakala, herself the Princess of

E:LTFIL‘:H:::O h(’;‘l;scll Invgs her lord very mucl}. Act [ rtrl' the play cndq with _rhr-_

i g oIt to :appcalse the Queen., while the distraught Parljﬁ.lamaﬁjuri
resolves to kill herself! She runs offstage followed by Vasantalila. This is all we
have of the play, but it is obvious that this could not have been the end! According
(0 dramaturgic rules, no play ends with 1 death, and the natika, being a light
hearted genre of drama, can never end tragically! In the Prologue, too, there is

no such hint of a tragic ending, and the play is being acted on the spring festival.
One hardly expects a harrowing performance on a festive occasion!

T'he play presents the usual bouquet : a King in love with a helpless maiden,
a mugdha nayika, who can hardly express her own love! The major obstale to the
fulfillment of their love is the queen, who is the archetypical jealous jyestha
pragalbha nayika. 1t follows the formula of the Ratnavali in all these respects.
Moreover, it echoes much of the earlier play, even to the description of the spring
festival, the heroine preparing to hang herself and so on! Even some of the verses
use the Rv. as a sort of copybook! Here, too, the spring festival day i1s chosen
for the performance of the play. The King and the Queen sprinkle each other with
kunkuma in the festival, and the Queen offers mango blooms to the Love God.
Udayana adopting Srikhagdadésa’s methods to get the navamalika here transforms
into Queen Sarvakala using her practical knowledge of botany to make campakas
bloom on mango trees, patalas on campaka trees, sirisas on vakula trees. In this
play, too, the Queen marris the madhavi vine to the mango tree.

What is impressive in all three plays is that they all bring to our notice a
festival that is not just for the royals, but ensure the participation of the commoners
too! Also, we are often told by a section of scholars that classical Sanskrit
literature 1s “‘only for Kings and Queens and the elite society’’. This genre of
drama at least knocks the bottom out of this pompous theory! Not only are the
commoners participating in the festivities in the drama, but the real life audience
also consisted of the Public as well as the gentry! In the Rv., the Sutradhara says
that the audience comprises connoisseurs (parisadapyesa gunagrahini — Rv. Act
I Prologuc). But in the Pm., the Siitradhira tells us that the ‘people’ (lokah — Pm,
Act 1, Prologue, are rushing ‘as one’, full of curiosity, to the temple of Sarasvati
where the play is being enacted. Moreover, the singing, dancing and music, the
quips made by the Vidasaka and (he friend of the heroine make for the
entertamment ol the common audience, rather than of the cream of society! The
Kamasastrais mostly a secular subject, and the Kamasatra ascirbed to Viatsyayana
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clearly so. Drmn;} (0o, comes under the fifth Veda or Natyaveda created hy
Brahma for the Sudras. So there can be no argument that the dramas were
attempts (o cater to the royalty and the elite society. They were for society al
large. and treated as such too, by writers, artistes and audience all around
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THE LIFE AND CULTURE IN THE VEDIC AGE -
A BRIEKF SURVEY

Didhiti Biswas

Abstract : All the discussions related to the ancient Indian Culture commence from the
Vedic age. The span of this period spreads from the age of the Rgveda to the age of
the Vedangas pervading thousands of years (circa 1500 BC-200 BC). It is VEry inlerestino
to make a study on how the Vedic people felt towards life and how the Vedic per:::f:mmr;
of life evolved through the ages. Their longings for a quality life and longevity maintaininge
a high standard of values and morality are really awe-inspiring. _'
The word culture includes almost all the aspects of the way of life maintained and
practised by a human being in his personal life and in social interaction. It s really
impossible to describe the Vedic culture with all its minute issues in a short span. So
a discussion on some glimpses of Vedic wisdom will be discussed.

This discourse will be divided into two parts. The first part will contain the analysis of
the perception of the Vedic people towards life. The second part will discuss some
selected aspects of their cultural life.

The poets of the Vedas are designated as 7si in Sanskrit. From the various
etymologies and scholastic explanations of the term it can be deuced that their
vision, intellect, insight, pratibha, dhi and some such qualities have made them
unique and exclusive from the others. The Vedas are the product of their refined
mind. Every aspect of the Vedic society and culture are reconstructed from the
perspective of these poets. Thus the religious and philosophical pursuit of the
Vedic people can be assessed from the mantras and the ritual texts attributed to
them. Similarly the literary excellence of the Vedic texts can be assessed from
the mantras envisioned by them, the ethical and moral standard of the Vedic
people can be adjudicated from the literary documents of these poets and so on
So various characteristic features of the Vedic society and people from different
angles can be documented from the Vedic texts attributed to the Vedic poets. The
present article, divided into two sections, aims to make a brief survey ot the
attitude of the Vedic people towards life along with some glimpses of their
wisdom as reflected in the Vedas and Vedangas. Some salient points have been
taken 1nto account in this regard.

1. Attitude towards life

Passion for life

As discussed previously, only a few secking knowledge had the giflt of visualizing
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n mind the nature of truth and were also able to articulate and express their
reclings into language. These people were designated as kavi and 7t A study nf
the hymuns and mantras attributed to them reveal that they were not necessarily
devoted only to the life beyond but were very much concerned with the worldly
happiness also. They were in general good householders maintaining a prosperous
ife with or wives, children, male and female attendants. Marriage was considered
(0 be a must duty after the completion of the study in the gurugrha. In the
carhasthyvasrama they had the responsibility to make the paternal lineage continuc
unbroken. They did not give up their martial status for the sake of knowledge and
penance. The 7sis maintained a balance betwen the worldly enjoyment and the
religious and spiritual activities. It has been underlined in a mantra of a dialogue
~vmn among Agastya, Lopamudra and Vrsakapi. Appreciating the conjugal life
of Agastva and Lopamudra the young student Vrsakapi remarked (RV 1.179.6)
that Agastya desiring many progeny and strength got pleasure from love and he
also derived benefit of penance and religious activities. Thus gaining the advantage
of both the world Agastya could achieve the divine blessings. More over polygamy
was a usual practice of the society. So the 7sis also had more than one wife. As
an example, Yajaavalkya had two wives Katyayani and Maitreyi.

The poets had a great love for life. They wanted to have a long life for hundred
vears, jivema $aradah satam (2). The poet of Isopanisad prays, Kurvanneveha
karmani jijiviset satam samah. Not only the poets wanted to live long, they
wanted to live with good health, proper hearing ability, perfect eyesight and good
physique,
bhadram karnebhih smuyama deva bhadram pasyemaksibhiryajatra/
sthirarangaistustuvamsastanubhirvyasema devahitam yadayuh// (RV 1.89)

Their passionate love for body is well expressed in a hymn dedicated to the fire
on pyre. The poet with childish simplicity prayed to the fire, not to burn up the
body too much fiercely so that it does not suffer much, so that the skin does not
get scattered (10.16.1). One may wonder how such a prayer befits an intellectual
poet. On the other hand, it cannot be denied that the apprehensive mind of an
ordinary person infatuated with the body and worldly happiness comes out of the
shell of the exceptionally brilliant and talented poet. Driven by the urge to live
in this world the poet asks the fire to make arrangement of a new body for the
deceased soul. He conveys his best wishes to the deceased lor getting associated
with the new body and come back soon to his residence (10.14.8).

There are some hymns where the optimistic attitude ol the poet has been well
underlined. Old age or diseases could not make (hem down rather prompted them o
lind ways of getting out ol this distress. Poet Apala and her father have been
suffering from a skin discase which she wanted 10 be cured ol She pray cd o Indra
for curing them completely making therr heads Tull ol hairs and making her capable
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of procreation. 1t shows how much she was concerned about her physica|
appearance and h{*mll}’ [RV 8.80). (;hﬂ&ﬁ another pﬂﬂ'[‘-.‘iﬂ, maiden even at the AP of
sixty was residing in her father’s house. She invoked Asvins, the divine doctors, for
regamning vouth, physical beauty and for having husband and children (RV 10 .39,
All these indicate how passionate they were towards life and worldly happiness

Passion of the poets for the worldly matters can also be assessed from the varions
aspirations which lead the people to perform different fruit yielding sacrifices
These sacrifices were performed in pursue of food, good harvest, proper rain
progeny and social recognition. Sayana explains the word pratisthd (social
recognition) as having abundance of food, wealth and strength of men. So it is
clear that the people were not satiated only with what they had but they had the
desire to achieve more and more.

Generally the poets (kavi) were considered even by the kings to be the most eligible

lo be married with their daughters. The snatakas also were considered to be the

most coveted bridegroom. King Svanaya, son of Bhavayavya, gave in marriage his

ten daughters to Kaksivat, a new qualified snataka. He also gave as gifts the cows,

the gold and other valuable articles in the marriage. The charity of the king acquired
a great compliment from the poet K aksivat Dairghatamasa Ausija (RV 1.125). The
hymns in eulogy of charity (danastuti) project the other side of the society. There
were Brahmins who had to depend on the chairty of the wealthy persons for their
livings. So they had to eulogize the charity in many ways that might inspire the
wealthy person to perform sacrifices or to give away riches as gift.

The quality of renunciation was not the order of the day in general. There were
famous sages who used to accumulate great wealth from the gifts and presents
earned as the fees of sacrifice. Probably there was discontent regarding the
sacrificial fees and so the Satapathabrahmana (9.5.2.16) comments not to quarrel
over the amount of the sacrificial fees, daksinasu tveva na samvaditavyah,
samvadanenaiva rtvija alokah. The sacrifice should give what he affords to give.
yat saknuyat dadyat (11.1.4.4).

The idealistic attitude of life

The enjoyment was the part of the life of the Vedic poets but was not the ultimate
goal. The idealistic attitude of the life was well defined in the different spheres
of life and that has been expressed on different occasions.

Let us first explore what the Vedic people used to think about an ideal society.
The poet of Sammanasya Sikta of the Atharvaveda (111.30) declared-

Freedom from hate | bring to you, concord and unanimity/
LLove one another as the cow loveth the calf that she hath borne//(1)

The poet wanted that there should be no feelings ol envy between the siblings:
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na bhrata bhrataram dviksan ma svasaramuta svasa.

The intention of the poet is clearly expressed as he said,

sahrdayam, sammanasyam avidvesam krnomi vah,
-] want to make you a man with kind heart, unanimous mind and unhostile
attitude. A family is the unit of a society and if it can maintain harmony and
concord then the society will remain free from hatred and unhealthy competition.
The Vedic poets cherished a dream of the whole world being nested in one
place : yatra visvam bhavatyekanidam (Vajasaneya Sambhita 38.8). We wonder
how a poet, thousands of years before, could perceive an idea that is very similar
to the modern concept of Universalism?
The notes of harmony and integration are often observed in the Vedic verses. The
sages prayed always for the well being of the cattle, plants, trees and of course for
the wellbeing of the people from all strata. In the benediction of a king it is prayed
that let his kingdom be prosperous with intelligent and wise Brahmins, with
Ksatriyas wielding arms and weapons with the Vaisyas involved in agriculture and
trade and the Sudras, modest and submissive. They wanted also the cultivation of
knowledge and culture in the ideal society as they prayed that let there be young and
educated people eligible to go toa sabha. The sabha in a broader sense is taken as
the congregation of people and in the present context it is the assembly of
intellectuals. The concept of an ideal society is found in the Chandogya Upanisad
where king Asvapati of Kaikeya region declared proudly that there is no thief, no
miser. no drunkard in his territory. There is no one who has not established the
sacrificial fire, there is no one who is not learned, there is no adulterer and so no
question of the adulteress!

na me steno janapade na kadaryo na madyapah/

nanahitagnir navidvan na svairi svairini kutah// (5.11.5)
It is very remarkable to note that the king 1s not boasting of the richness of the
outer world but is taking pride of the fact that there is no unethical element in
his kingdom. This indicates that the Indian used to consider the inner or moral

values more important than the outward glory.

There were people of different strata in the society and the poet prayed for
benevolence of all of them, rucam no dhehi brahmanesu rucam rajasu naskrdhi/
rucam visvesu Sudresu mayi dhehi rucd rucam// (Vajasaneyasamhita 18.48).
Aharvavedasmbhita also speaks out in the same note, priyam sarvasya pasyata uta
sudra utarye (19.62.6). A society needs people performing various types of jobs
and the poet expresses his respect to all of them, namastaksakebhyo namo
rathakarebhyasca von amah/ namah kulalebhyah karmarebhyasca von amah/ namo
nisadebhyah punjisthebhyasca von amah// (Vﬁljasmeyasam Iul.:i 16.27;
Taittiriyasamhita 4.5.4.5). The message of harmony is best expressed in a verse
of the Prihivisikta (12.1.45). The poet describes the mother earth as bearing in
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her bosom all the people having different religious beliels and speaking diffejer,
languages. janam bibhratim bahudha vivacasam nanadharmanam priy,,
vathaukasam.

The concept of [raternity and the value-based preaching ol the Vedic sages ar.

very well expressed in the Pancamahayajia (Five Great Sacrifices). The Ve,

iexts (Satapatha-brahmana X1.5.6.1-9; Taittiriya-aranyaka 11.10) prescribed these
sacrifices as obligatory for the householders. These sacrifices are Devavajng

Pitrvaina, Manusyayvajna, Bhitayajia and Brahmayajna. Everyday a hf’lll&;e-lmidm-
should offer a sacrificial fuel (samidh) to the gods (Devayajna) and water to the

forefathers (Pitryajna) as a token of his respect, should feed the guests and other

members of the family (Manusyayajna or Nryajiia) before taking his own meal,

should offer food to the birds, animals or pets ( Bhatayajia), should read the Vedas

everyday (Brahmayajna). The characteristics of these rituals show that they do

not bear any sort of resemblance with the usual Vedic sacrifices. But the ancient

sages did not hesitate to designate them not only as yajia but as Mahayajia. They

could appreciate that a householder as a part of society should share the

responsibility for its welfare. Through the offering to the gods and ancestors one

acknowledges one’s tradition and lineage and paying reverence to them can be

identified as an emotional value. The offering of food to the man and animal for
thier sustenance is a social duty and can be designated as a social value. The study
of the Vedas is very important for carrying the knowledge and ancient wisdom
and transferring the same to the next generation, specially in an oral teaching system
by keeping the tradition intact. This can be coined as intellectual value. The attempt
of assisting the living beings all around 1s an indicator of fraternity also.

Bhiksu Angirasas, a poet of the Rgveda (X.117) expressed some liberal views which
are really relevant even today. He appeals passionately that the rich should feed the
poor and share their great store of wealth with them. The riches of the liberal do not
wasle away—rayih prnato nopadasyatt. The true friendship can be judged by the
sttitude of sharing food or wealth and a friend is not to be considered a true one who
does not offer his {friend—sa no sakhd yo na dadati sakhye. More over a person
commits sin if he eats alone without sharing it with others-kevalagho bhavati
Levaladi. 1t cannot be denied that a kind of socialistic view is expressed in this hymn.

2. Some glimpses of the Vedic wisdom

[t is quile natural that people over the years tried to identify not only the meanings
and significances of the uttering of the Vedas but also tried to unearth the
intcllectual cognizance reflected in those texts. So this is a worthwhile attempt
(o channclize the efforts to look for the ntellectual embodiment in those (exts
[rom the modern point of view. An atlempl has been made here (o focus some
observations of the Vedic poets which bear the analogy of the scientific perception
i not true scientific i modern sense of the term.
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The Vedic people were very much aware of the beneficial aspect ol ditlerent
qatural forces and their gratitude (o the nature is explicitly evident in the Vedic
mantras. The importance of water as a life supporting natural resource can only
he over emphasized. Most of the ancient civilizations developed by the side of
great rvers and the Vedic civilisation was not an exception. Eulogising the rivers
(he sages could not forget the pivotal role of water in general in their life and that
has led them to come up with a number of mantras invoking water. Medhatithi
Kanva, the Rgvedic sage discovered the medicinal quality of water and declared
it through a mantra-apsvantaramytahapsu bhesajam (1 23.19). The idea was quite
in conformity with that of the AV (11.4.4) and of the TS (5.6.2.1-2) also. The
Vedic seers considered water as their mother, providing the life support. So they
sought sustenance to the water as a son seeks protection from his mother-mafeva
putram bibhrtapsu (VS 12.35). The therapeutic characteristics of water was always
acknowledged by the sages of AV.

They would like to maintain the purity of water and they declared -napsu
matrapurisam kuryat na nisthivet -Taittiriya Aranyaka (1.26.5-7). It 1s probably
the earliest theme, may be a slogan, with the idea of introducing the concept of
water conservation as the text dates back to approximately 1000 BC. In fact this
theme also takes care of the prevention of water pollution.

The ancient people also realized that a very important aspect of water lies in the
plantation and that is being reflected int he Sankhayana Brahmana ; te’apamurdham

F

rasamudanhamsta osadhayasca vanaspatayasca samabhavan... (2.7). Moreover,

Chandogya Upanisad pointed out that the world survives on the good rainfall.
Without a good rainfall the living beings gel afflicted and the production of food

is affected. And in the case of proper rainfall people become happy and production

is abundant (7.10.1). |
A survey of the Vedic texts ceveals that the ancient sages were well acquainted

with some kind of knowledge that can essentially be identified as scientific 1n
nature. In this connection the mosl striking part of the Vedic observation lies in
their visualization of what is now known as water cycle. The sages realized the
fact that global water content cemains in a sort of dynamic equilibrium with the
vaporization of water and 1s precipitation. This realisation was In no way a mean
task considering the fact that one’s world was very small at that time with the
scope of gathering very little practical knowledge that s taken (o be a very
necessay imput for what is known as generalization in today’s jargon. Rst
Dirghatamas observes in a manira (RV 1.164.51) that the same waler moves
from the earth to the sky and falls down again in the form ol rain,

Samanametadudakamuccaityava ¢ ahabhih/

Bhimim parjanyo jinvanti divam jinvantyagnayah/
So we can suggest that the evaporation of the water by the sun was a well-known
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fact at that time and 1t 1s observed that the semantic meaning of all the synonyms
of sun. found in Nirukta, 1s always associated with this phenomenon laditya -
adatte rasan, nabhah- neta rasanam, svah- svrto rasan, prsni-samsprsta rascan.
naka- neta rasanam, gau-gamavati rasan, vistap-avisto rasan (2.14)]. It i1s alscy
declared clearly in the Chandogya Upamisad that water assumes different formes
i different stages like dhima, abhra and megha and then rain (5.10.1-6). Later
Yaska of Nirukta summarized that the rain originates from the mixing up of
water and heat. apam ca jyotisasca misribhhavakarmano varsakarma jayate (2.16)
T'he role of wind in briging down rain is felt since the Vedic age — vayurva,
brstva ise sa evasmai parjanyvam varsayati dighbhya eva vrstim pracyavayati. .
osadhibhyo vystim ninayati (TS 2.4.9). Kathaka Samhita declares clearly vayuh vrstim
vahati (19.5). Satapatha Brahmana states that the directions the wind blows to
become associated with the rain-falls (8.2.3.5). Nirukta in a way of summing up
declares that the wind carries the clouds from here to there and makes it rain. Al
these observations of the Vedic poets are the result of their indigenous knowledge.

The poet of the bhamisikta cherishes a strong inner feeling that let the earth
remain in tact; if one digs up its part let it be filled up soon, let the earth not
suffer any injury

yatte. bhiimi vikhanami ksipram tadapi rohatu/

ma te marma vimrgvari, ma te hrdayam arpipam/ (AV 121.35)
We wonder whether they had any idea of erosion of soil.

In this connection it is worth-mentioning that the AV acknowledged the
importance of clay (6.10.1-3) as the antidote of poison and sunrays
(9.8.22:5.23.6;2.32.1) also as the agency of healing diseases. The sunrays, according
to the AV could make the heartbeat regular, the skull strong and sound, and could
drive away all the diseases associated with head and all types of body pain. In
its various rantras AV identified some plants and creepers also for healing
diseases. Kustha (Indian costus/Saussurea/Arabicus) was used against fever, Rajani
(Curcuma) to recolour the white spots in the skin (1.23), Nitarni as hair-vertiliser
(6.136;137), Arundhati to stop bleeding (5.5.4) and also for joining the broken
part of a body (4.12.6) and so on. -

In fact AV was accepted as the mother of the Indian medicinal science.
There are some mantras that showed their acquaintance with the anatomy of
animal and man (9.6;10.2;2.33) with detail description and reference to the parts
of body. The wisdom of the Atharvavedic sages may not corroborate with the
modern science in the absolute sense, but their liberal approach to know the
anatomy is really praiseworthy.

The atharvans were very eager to make the birth of a child smooth and
without any trouble. There is a hymn (1.11) which is remarkable in this contest, For
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the smooth delivery the priest of Kausikasitra (33) prescribes that the pregnant
mother would be given hot water sponge on her head and the muscles should be in
a relaxed state.

In this gonnection Yaska the author of the Nirukta can be acclaimed for his
open mind and clear vision that has endowed this ancient scholar with a very special
position in the Vedic literature. The date of Yaska goes back to 700 B.C. - 500 B.C.
In the way of presenting the etymologies he showed his acquaintance with some
scientific deliberations. Among the various meanings of the word ‘g0’ one is
‘ddirva’. Yaska refers to the mantra, utadah paruse gavi (RV VI1.56.3) as an
illustration of the meaning. Y aska observes that the sun has a number of rays one of
which 1s susuman and that 1s responsible for the illumination of the moon. However
this word 1s otherwise known as go. To explain his view Yaska clearly declares that
the sun is the cause of the illumination of the moon. He places his view on a
stronger ground by stating that the moon is called gandharva due to its association
with the particular ray of the sun designated as go : athapyasyaiko
rasmiscandramasam prati dipyate, tadetenopeksitavyamadityato'sya diptirbhavatiti.
susumnah saryarasmiscandrama gandharva ityapi nigamo bhavati. So’pi gourucyate
(2.6)].

Another concept of solar system, that the luminaries do not move away
during day but only become invisible, finds expression in Nirukta through the
etymologies of the words denoting the sun. Normally it is believed that the stars
and other luminaries rise at night and set in daytime. But Yaska betrays the then
prevalent notion as he observes that the rays of the sun absorb the brightness of
the luminaries and so they become invisible. So the word aditya is explained by
him as ddatte jyotisaim bhasam (2.13).

Yaska explained the word ambu as aranam derived from the root r (3.10).
It shows that through this etymology he clearly expressed one of its inherent
properties as acknowledged in the science and th?.t IS the quality of flowing.

Y aska expressed also his knowledge of the scientific theory of the refraction

of light that passes from one medium to another medium and the action of a
convex lens, but, of course, he presented it in a crude way. Yaska refers to the
observations of Sakapuni, one of his predecessors while explaining the nature of
Vaisvanara Agni. Sakapuni explains very vividly houf Vaisvanara the terresn:lal
fire is produced from Vaisvanara, the sun. During the time of the northern solst}ce
of the sun, if a person holds a polished piece of white copper or a crystal fpcusmg
the sun light it is observed that the sunbeam passing through that medlpm can
make the dry cow dung kept apart ablaze just by focusing this light on it. This
fire is Vaisvanara that is produced not by any man-made device but by the
sunlight udici prathamasamavrtta aditye kamsam va manim va parimyya pratisvare
yatra suskagomagyamasamsparsayan dharayati tat pradipyate (7.23). The
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convereence of sunlieht 1o a pomnt while passing through a convex lens 1s a well
nnown phenomenon and mankimd has used it widely to light fire. The ancient
scholars were well aware of this phenomenon.

Y aska showed also how the (errestrial fire is produced from the hghtning

ollowing Sakapuni. In this connection he pointed out the difference between the

charactenistic features of these two types of fire. Lightning, the atmosphere fire
lashes 1 the water of the clouds and gets extinguished in solid bodies
(ndakendhanal sariropasamana...7.23). Terrestrial fire, on the other hand possesses
just the opposite features i.e. it gets extinguished in the water and keeps ablaze
m solid bodies (udakopasamanal sariradiptih 7.23).

It 1s really a matter of critical scientific debate till now, how the lightning
originates, as this involves several complex phases. Yaska, however could identify
that lightning 1s not divine but a natural phenomenon being flashed in the clouds.
So probably to show the contrast with the terrestrial fire he used the expression
udakendhana which is however scientifically not tenable. But the attitude of
Yaska should be appreciated in this regard specially if one considers the period
he belonged to as he accepted the lightning as a natural phenomenon only and
tried to explain it scientifically without attributing divinity to it.

It 1s very interesting to note that the later Vedic texts included a number of
subjects in the syllabus of the students apart from the traditional learning of the
Vedas. The Satapatha Brahmana (11.5.6.8) includes Anusasanani, Vidyah,
Vakovakya, Itihasa-purana, Gatha and Narasamsi as the subjects of study. To get the
meaning of these subjects we have to depend on the commentators. Sayana explains
the word Anusasana as the six Vedangas, Vidya as the philosophical systems,
Vakovakya as the diaglogues, Iltihasa as the stories of cosmology, Purdna as the
account of the gods and demons, Narasamsi as the accounts of the ancient heroes.
Chandogya Upanisad(7.1.2) gives a long list of subjects to study. To mention a few
are Rasi (Mathematics), Nidhi (Science of time), Ekayana (ethics and politics),
Brahmavidya (Siksa, Kalpa and Chanda), Bhuta-vidya (the science of elemental
spirits), Naksatra-vidya (Astronomy), Sarpa-vidya (science of snakes),
Devayajiiana-vidya (Fine arts), Ksatra-vidya (science of war) etc. This indicates that
with the advancement of time people became exposed with more and more subjects
and their inclusion in the study material became obvious. At the same time it seems
probable that the people no more remained confined to the Vedic-study only rather
they began to get exposed to the contemporary topics. That the people were
acquainted with many of these subjects since a long time ws reflected in the main
body ol the texts.

The process of counting and the dealing with numbers were very much
common to the people since the Regvedic era. Apart (rom the numbers like one
lo ten they also knew the numbers like sura, sahasra, ayuta (10000), catvarvavuta
(40000) and so on. The numbers were used in euphonic combination also, ¢.g.
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oivugant (RV 10970 paricakrstih (RV 4.38.10). The explanation of some of the
qumerical through etymology by Yaska betrays the knowledge of this scholar
with not only with multiphicatton but also with powers of ten. The term vimsati
< explained as the double of dasa, satam as multiple of ten, ayuta as the multiple
of ten of thousand. nivira as the multiple of ten of avuta, prayunia as the multipls
of ten of nivura (vimsatid vidasatah, satam dasa dasatah Lavutam nyutam proyila m
rattadabhvastam 3.10),

The sage Dirghatamas Aucathya counted the number of days, months and
seasons of a year through some metaphorical verses of a hymn (RV 1.164). The
sun moves alone and gets associated with seven rays. Probably they had the 1dea
that the sunlight was composed of seven different colours. In this connection it
may be noted that the Kadlasikra of the AV also exhibits its knowledge of seven
rays of the Sun - kdlo'svo vahati saptarasmih. However Dirghatamas Aucathya
refers to three seasons (rrinabhi cakram v.2), five seasons (pancare cakre v.13)
and also six seasons (sa<ara @hurarpitam v.12). The commentators explain that
although there are six seasons, three seasons - grigma, varsa and sisira- were the
basic ones, and others are their varieties. Again as to the number of five seasons
they explained that hemanta and sisira are so close in character that they are
clubbed together. Acutally the references to five seasons are found in number of
Vedic texts (AB 1.1; SB 1.3.5.1; 1.7.3.8 and so on). It is also expressed that there
are twelve months (dvddasdaram nahi tajjaraya RV 1.164.11; dvadasa
pradhayascakramekam 1.164.48) and 360 days (trisata na samkavo 'rpitd sastirna
calacalasah v.48). The Brahmana texts also clearly express that sastisca ha vai
frini ca satani samvatsarasyahoratah - AB 2.17; SB 1.3.5.9; 12.3.2.3;) and if the
days and nights are counted separately the number will be 720 (sapta ha vai
sardni vimsatisca samvatsarasyahoratrah - AB 2.17: SB 12.3.2.4). This awareness
of the sages is really remarkable.

Moreover, the Vedic people were well aware of the association of the
seasons with the year. The term 7fvij connotes that the person who performs
sacrifices in the due seasons (rtau rtau yajate). They could observe and know the
way of finding the exact time of commencement and duration of the two solstices.
They would like to fix the day of commencement of the sattra after ascertaining
the favourable weather for it. So Kausitaki Brahmana (19.2) refuted the prevalent
Views that it should start one day after the new moon of Pausa or one day after
the new moon of Magha. This text, however, prescribes that the right time 1s the
day after new moon in the month of Caitra. There are two reasons  behind it -
first there will be scarcity of crops il it is held i Pausa or Magha and secondly
due 10 too much cold during this time the sacrilicers will not be able to take bath.

The wisdom of the Vedic people regarding Astronomy 1s based on
dclcrmining the perfect time for the performance of sacrifices. The Atharvaveda
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dedicated two hymns (19.7:8) to stars naksatrani). The mention of 28 naksatras .
Kitika, Rohini, Mrgasira, Samardra, Punarvasu, Magha, Pusya, Bhany Aslesq
Maghri. Purva, Phalguni, Hasta, Citra, Stvati, Anurdadha, Visakha, Jyesthg, etc. i«
found here. ,

‘The contribution of the Sulvasitra in the history of geometry cannot pe
denied. These texts in the way of describing the different forms and sizes of the
altar of sacrifice contain the germ of geometry.

The Asvalayana Srauta Siitra (6.10.3-4) comments that if the sacrificer dies
during Soma sacrifice his body should be anointed with nalada. The stomach
should be washed of stool and butter mixed with curd should have to be injected
Now, the idenity of nalada cannot be ascertained and the commentator, N arayana
declares that the identity is to be ascertained from the experienced person. Probably
the whole process has some relation with the preservation of the dead body.

The Vedic sages felt that the consciousness exists in all beings. The prayer
of the people -osadhe trayasvainam - raises the question how is it possible that
a plant will protect? According to the traiditonal interpretation the consciousness
inherent in the plant is requested and not the plant itself. If this interpretation is
accepted then it is to be acknowledged that the Vedic sages were endowed with
the philosophical concept that the consciousness is omnipresent.

From the above discussion it is observed that the Vedic poets were
intellectuals of extra ordinary powerful vision and were motivated in disseminating
knowledge, practising religious and spiritual activities. They were at heart very
simple people with usual worldly desires and longings but set a high standard of
lifestyle full of ethics. Their opinions and reflections need to be reviewed and
evaluated taking into consideration the remote antiquity of the Vedas. Some of
the observations of the Vedic poets reflect their insight of life and understanding
of the nature. The vision and wisdom of the Vedic poets inspired the later scholars
and authors. With time the later texts and literature showed significant amount
of developed thoughts that is definitely an indirect contribution of the Vedas
Here lies the importance of the Vedic texts in the intellectual inheritance of India.
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KUTTANIMATAM, A DELIGHTFUL RECORD OF AN
INDULGENT SOCEITY

Anjalika Mukhopadhyay

The author of the Kuttanimatam, Damodara gupta belonged to the latter half of
the eight century. He was the prime minister in the court of Jayapida, king of
Kashmir (779-813 CE).! He was an erudite, fudicious and farsighted man, who
would foresee the inevitable downfall of the kingdom owing to moral degeneration,

So, as Mammata would describe it later by fea&@, Damodara gupta took up
his pen to draw a picture of a licentions society to warn the young generation
about indisciplined lifestyle. He, himself was apprehensive regarding his choice
of subject, so justified it in the last verse by saying—

HEAME T: I G- |
A Fouq T Feavandge-aRfd 1105911

The composition belongs to the genre of erotic poem. Basic nature of a
prostitute, their evil intentions and doings are the main topics of discussion. For
this, the kavya has been condenned and rejected by majority of the learned
society. It is & matter of great regret, for the kavya is really ‘a work of art’ as
declared in the History of Sanskrit Literature by Dr. S.K. De and S.N. Dasgupta.
It is an ornate poem with abundance of intricate figures of speech and suggested

meaning (43f7). When Kama is accepted as one of the four goals (&) of
human life, there is no reason to cast this beautiful poem off as pornography. On
the same argument, parts of the Kumarasambhava, the Sisupalavadha and the

Naisa-dhacarita should be rejected. The rhetorician Hemacandra termed this
composition a ‘FEHE" of the Ayt (41 ch.) of the Kamasitra of

Vatsyayana. So it had a special status which should be appreciated.

Behind the erotic narration, a vivid picture of a pleasure — seeking society
is traced. Social conditions, administrative procedures, cultural practices create a
strikingly colourful mosaic at the background. It is true that it reeks of “vine-
women and wickedness, but it is expected in an indisciplined and affluent society.
W~ have refléctions of the same image in the Mrcchakatika and the
Dasakumaracarita. In medieval times, excess of wealth and lack of control made
wanton living the order of the day. It is essentially a picture ol the upper stratum

49

Part 111-7



s ANVIKSA 1 VOL. XLI (] MARCH, 2020

of the society where the people could afford to spend time pursuing all sorts of
‘vyasana s.

Two ancient cities., Varanasi and Pataliputra are described here. Both were
well-planned, decorated and cosmopolitan. The atmosphere was generally peaceful,
free of criminal activities. Pet y offenders were immediately caught and punished.
Maijority followed the path of righteousness. Brahmins were duly respected in the
society. They never touched wine. The cities were full of learned, broad-minded,
vituous and cultured people. Generally, the womenfolk were chaste and pleasant.

Of course, there was another side of the coin. Wealthy young people lived
a life of vice and vanity. The object of their life was to squander money after
wine and women. No wonder that they turned begger in a short time. On the
other hand, prostitution enjoyed unconditional support from the kings and the
nobles. This was a necessary evil of the society which was in practice from the
time of creation. It was a well organised institution. The Arthasastra of Kautilya,
the Kamastira of Vatsyayana and many other texts spoke of this organisaton.

The Arthasastra mentioned a TUTETEI, the manager or controller of this class.

Here he was named I[@MId. A Customer must at first register his name with a
fee. This was called 9IfE or 4fd. The fee was usually paid in gold so it was

FAUIAIfE. It varied with the name and status of the desired woman. Apart from
the registration fee, customers had to pay in cash or in kind to the prostitute. This
continuous fleecing left the wealthy play boys penniless in no time.

The prostitutes had to maintain a large household. Usually her mother or an
aged lady would be at the helm. She would have many maids, dance-teacher.
accompanists, security persons, acquaintances and many guests as well, Hence
the maintenace cost was huge. A verse (no. 544) refers to this harsh reality— a
prostitute must earn as much as possible in her youth because she cannot earn in
childhood or in old age, she would have to beg if she could not make provision
for future. |

Among the three heroes in this kavya, Cintamanibhatta of Malati’s story
belonged to a noble family and Samarabhata of manjari’s story was a prince.
Both of them dressed in excess. Their long hair was styled and adorned in an eye-
catching way, ornaments, gorgeous dress and showy shoes completed their attire.
They had cosmetics (saffran paste) on their faces. Both were betel leaf addicts,

so had betel leaf-case-carriers (dlkiaddv{gqlaﬁi) with them, who were teenaged and
suitably dressed many sycophants were always around them. Both seemed frequent
visitors to theatres. Their attitude and talks proved that they were out and out vain
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and worthless. They showed off thier lincage status and wealth but actually were
empty vessels.

The third hero Sundaresena of Haralati's story was different. Actually this
story intended to establish the fact that some prostitutes treated love seriously.
The hero was well-educated and in course of his travelling, aquired many worthy
and useful arts. In spite of his good family background he slipped into the whirl
of desire. His relationship with Haralata was based on genuine feelings. So when
it was time for him to leave, Haralata could not bear the separation and died.
Following that, Sundarasena also left worldly things to take a vow.

The waywarc? young generation of the wealthy families was the target of
our author. For this the horrible consequences of extreme luxuries, vices and

vanities are vividly pictured in the text. It was to warn them so that they did not
end up at the point of no return.

Damodara gupta’s administrative experiences surfaced frequently in this
narration. The taxation system was referred to more than once. An high official

=\ o~

was named as TIHaTET4] (revenue officer — v. 531). He had unlimited income

which flouted all norms (3-SR S faf55=RT:) . This was a direct accusation

and it was proved when he said ‘he pours the money (black money) on prostitutes’.
He used the word ¥¥TETEART which was ‘compulsive spender!

The loan would be recorded in an account book for future settlement. Here
too cheating was rampant. More often than not, the amount would be written a
hundredfold for illiterates. Loan could be settled by instalments.

The revenue office was called 5§. Etymologically this word mea1t ‘delay’.
S0 it came to mean by extension ‘where delay is caused’. In the matter of import
and export, many things like quality of the goods, quantity, price etc. were
examined before tax was fixed. This procedure caused infinite delay. Owners of
perishable goods were always in hurry to clear their goods and this meant ‘bribing’.
Naturally these offices were dens of illegal transactions.

In v. 606 a coin ‘kedra’ is mentioned. It is gathered from history that a
branch of Kushan dynasty called ‘kidar’, ruled (425-475 CE) in North-Western
India i.e. Gandhara region, and was deeply influenced by the persians. That dana
introduced this currency which was accepted by Kashmirian and Karkota rulers.
In Jayapida’s reign it was in circulation, so was in the reign of Yasovarman. But

here the author showed that it was being used in Varanasi which was rather
doubtful.

V. 540 stated that the owner of a market (349fd) collected tax from traders,
4 part of which went to the king.
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V' 020.03] mentioned that prince Samarabhata gifted a piece of land (&)
(o T a written document was prepared for this. There it was also mentioned
that more often than not such commitments were over looked afterwards.

Mention of the Turks by our poet is quite striking. Abundance of their
wonderful horses drew every’ ody's attention. Silhaka, a turkish gum was also
known for its usefulness. It seems that Damodara gupta, being a Kashmirian,
must have known this clan well, but in the perspective of Varanasi, the image did
not fit.

[n that soceity people of different religious sects lived together in peace. We
found mention of Jain monks, Vaisnava sages and Buddhist ascetics.

Traditional religous rites were referred to. V. 578 mentioned Ie<, an
important rite for pregnant women. V. 198 mentioned v, offerings to departed
souls. Generally it is done with sesame seeds and water but the text says that
‘tarpana’ with flesh of rhino-ceros was most appreciated.

At the time of departure, guests or relatives were to be followed upto a
certain point. For example :

TR T M &fgE TR |
A FIET g8 3 fows | |
Here V. 451 mentions this practice.
A guest is to be welcomed with several gestures. V. 138 specifies—

N JUHTHTCE R |
fSasTeR TR ||
Some other interesting informations gleaned from the texts are -
(a) utensils of brass and bell metals were widely used by common people,

(b) the fact that magnet attracts iron, V. 320

(c) evil spirits exist and harm people etc. V. 317

Food and food habits are an important part of human life. Lots of information
.re scattered in the text. Mango was mentioned by our poet. Actually mangoes
from Varanasi are still famous. Reference to a particular way of sucking it without
removing the skin (V. 733) shows poet’s power of observation. V. 735 described
that fish, marinated with various spices, if fried, tasted very good. V. 149 spoke
of ‘i{_‘{ﬂ - a deodoring cigarette-like mouthfreshner. It was smoked by male and
female alike. There were pulses, rice, [ish and meat in daily meal. Husking of sal;
rice was done with a morter (3Z%@@) and a pestle (7cT). Cotton pods were
collected from cotlon growing forests.
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Betel leaves had an important role in the social life of people. It was
considered a status symbol for rich people. For this, Cintamani and Samarabhata
continuously chewed betel leaves. Betel-case carriers should follow their masters
wherever they went. Teenaged boys in gandy attire, adorned with bead strings,
carrings and bangles, served betel leaves. They were trained to offer a roll of
hetel-leaf (prepared with spices) with Katakamukha hand gesture to honoured
cuests, while they were expected to accept it with ‘sandamsa’ gesture (v. 759).
Such protocol indicated the importance. The leaves were a significant item of gift
(o0 express (secret) love or affection, a symbol of welcome to friends or even foes.
People would exchange betel leaves before an important discussion also. So betel
leaves played a meaningful role then.

The subject matter of the text naturally raised the topic of sports and
entertainment every now and then. Some sports are termed as ‘vyasana’ by
Manusamhita (ch. 7). Those included mrgaya (hunting) aksa (gambling, play at
dice), drinking and womanising. All these were highlighted in this kavya. Apart
from these, travelling was a favourite practice. Playing with balls. fishing, puppet-
show, throwing of sticks were mentioned.

Hunting was praised in verses 951-957. Expertise in horse riding, archery,
concentration, physical excercise etc. could be obtained from hunting. This reminds
us of Abhijranasakuntala of Kalidasa. Drinking, gambling etc. were inevitable

parts of going to prostitutes.
V.214-215 spoke of multiple benefits of travelling. One could have acquired

valuable experience about variety of human nature, picked up various uncommon
arts, gained first-hand knowledge about he stark realities of life.

The terrible adversities on road made the travellers face infinite sufferings.
It was most difficult for strange travellers to find acommodation for the night.
Nobody wanted to provide accommodation to unknown people. If by chance
some place was offered, it would a dirty corner of a crumbling room. there was
no question of food. The traveller would have to beg for a meagre meal, he would
lie down on bare ground and rest his head on a piece of brick. Travellers were
treated as thief or imposter. There must have been some solid reason behind this

cruel behavior. |
At that time, news would be exchanged through a messenger. Foreigners

were not rare in India which meant regular trade with foreign countries. The
Ryurveda was practised widely. Some discsases lhike Q’lly;?i'ﬂ!'l', fafiant which had
been mentioned in the Caraka Samhitda, were found here. Rejuvenation therapy.
aphrodisiac, collyrium sticks were also referred to.
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Many had pets like cats, birds in their house. Fighting between pet lamb;
was a recognised means of entertainment.

[t has been told before that our poet presented a society before us in which
the affluent young generation was plunged in vice and vanity. Almost all the
vices were fully discussed here. These discussions actually exposed the vast and
deep knowledge of our poet in these subjects. It seemed that he was an unparalleled
expert in Dramaturgy and Tauryatrika (dance-song-music).

The youngsters of noble family had to learn many arts and handicrafts like
music, dancing, instrument playing, drawing, doll making, sewing etc. A particular
‘handicraft called T=2aff (V. 74) needed special mention. This craft meant
trimming of leaves to design an earring or some beautiful trinket. This was quite
a difficult artistery which called for special expertise.

In ancient texts like the Arthasastra of Kautilya, the Kamasutra of Vatsyayana
V. 123 and Kavyalarikara of Bhamana, 64 types of arts have been mentioned.
The Kalasastra of Visakhila (V. 124) too had a place among those. Damodara
refered to that text several times. Prostitutes of a higher standard were expected
to master such arts also. The poet mentioned Bharata, Kohala (V. 876), Matanga
(V. 877), Dantila (V. 124) too. All these indicated his deep knowledge in music,

dance and dramaturgy.
Damodara gupta left no chance to show off his skill in dramaturgy. He,
even, inserted a small part of Harsa’s drama Ratnavali, which provided him with

ample scope to exhibit his knowledge. Some technical features in a musical
drama (which Ratnavali was) were demonstrated there.

V. 881 mentioned ¥, which was distinctive posture to end the initial
dance, to let the sutradhara enter and start the performance. Sutradhara’s entrance
was marked with a lengthened tempo (<79) named fg9<T,3 (V. 881). Several things
could be meant by the word (V. 886) T=ai, (THfien V., 904) like a type of song,*
a playing instrument, claps, mingling of sounds on delightlful play. The meaning
should be selected according to the context. Some known words like Tafe,

f=r 0T were used.

The poet applied the word 9245 in a number of cases. T¢I means
antechamber or green room where the actors prepared themselves for the
performance. faff means arrangements, It belongs to the 3MET category of acting.

This should be according to the norms of the subject of acting — place, (ime,
character and situation.

S o
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A strange fact came to light when the drama director stated (V. 800-801)
that after l‘he death nf Harsavardhana, all dramatic activities stopped in Kanau]
and the artist community came to Varanasi to earn their livelihood, where this art

was not 8O popular,

For wa%t of malf: artists, females were selected for male charactrs. Natyasastra
supported 1L. Sometimes, if required male artists stepped into female characters
t00. The poet named several little known dramas such as reegr, 7 RTgees etc.

& or tonal variation is very importane in dramatic performance. V. 804
stated &1 T : which meant tonal variation led to differnece of meaning.

Apart from dramaturgy, Damodara gupta’s skill in dfFeF (dance-song-
music) was excellent. He referred to ©7&=™ (V. 83) in the context of T

(beats). He used the word TEUT meaning a type of 3TEUSH, to mean a dancing
posture. Connoisseurs used to take note of fine features like dancing movements
(V. 85), hand gestures (like TS V. 897), overall charm (%Mcied), side-

movements (T¥adferd), carriage (3g87) etc.

Different types of songs are mentioned here and there. V. 339 mentioned
TN which was determined by HETT (musical measures) and fga3! beat (long

beat). In V. 790 the word |§!@1I:l|§1§{!$:! is found. the three places are d&: (ches)
&3 (throat) and f¥1: (head). It is stated in the Néradiya siksa (1.5.6) that the

scale originated from these three places 1s FoHH.

Generally Yl means refrain of a song. It is a particular part which is
repeated how and then. The occasions Or purposes where ¥dI was used were

fivefold. Natyasastra 32.311 states ST ARSI TH Fodiay 19
yaarTRfaas. Here AT or Ish1fient or (80T Y41 is found, this refrain was to

be used at the time of exit.

Playing of instruments was frequently mentioned by the poet. The word
AR was used more than once (Vs. 125, 400). It stood for a concert of vina -
muraja, vamsi and karatala. Playing of vina was specially mentioned in V. 576.
Specialities of playing a harp like g (occasional deviation of scale) TR (jingling
sound) or f&TT (sound from shorter strings) were mentioned.

Seven principal scales like sadaja, rsabha, gandhara, madhyama, pancama,
dhaivata and nisada were mentioned in V. 940-941.

The above discussion amply proves that Damodara gupta may have composed
an erotic poem but vulgar eroticism was not its principal goal. he gifted us with
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a vivid picture of a lively society, where young people knew how to drink the
nectar of life. The exceptional range of our poet’s erudition, especially ip (he
field of art and culture has made this composition an uncredible storechouge

knowledge.

of

Foot-note :

I Kalhana, the author of the Rdjatarangini, clearly says—
§ SIETTAre FgAtAdaiom |
#fd Ffi sfafi yd diefaa =nm iR, 496
Our poet himself also concludes like this-3fd SEFvHTRMUSH-TSATIE AT HETTa R e

T |
2 Ffe wpang=rEiTe qHed: |
qatET fide 7 W EEIEe ||
3 fqafrdem 7 T fed g
4 givurerd weifae ITTET At
USSR a1 g WA a=E
TgMdiE on fagmdyig |

S AT T 3 st i NS 13.2a
0 g ol Fafgufae Shwim: ) NS, 26.5

7 TIM is mentioned in V. 82 of KM. It is one of the uparipakas. The definition in Sahityadarpana is-

mﬁmﬁmqﬁ!;%&ﬁlqﬂﬁ?M|
SRR ER 0 A T e R A T
g B e ageRanil 6.281

Y RTFTF is a type of lyric. In Hemacandra's Kavyd-nusdsana it is defined as—
a8 HE Tesd Jeged |
AP 9 FafaR gl fagesg @01 (2)
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MUSIC OF THE TRIBAL AND INDIGENOUS PEOPLE IN
THE LIGHT OF SANSKRIT TEXTS OF MUSICOLOGY

Ashok Kumar Mahata

ganskrit was regarded as the language of upper caste male dramatis personac in
Sanskrit drama according to ancient Indian dramaturgy!. On the other hand, the
$udras, who were definitely marked as lower caste, were assigned to speak only
in regional Prakrit languages.? As literature is the reflection of society, this language
code of Sanskrit drama and the regulations of dramaturgy indicate that the tribal
and indigenous people who belong to the lower stratum in the caste based society
of India had a meagre relation with the Sanskrit language. Though the aboriginal
ribes of India were actually out of the Varnasrama system?, the authors of the
scriptures tried to integrate them in it and place under the Sadra varna.* So, at
the beginning of our discussion, we face a great obstruction in relating Sanskrit
literature with the tribal and indigenous people. Those who were named anaryd
(non-Aryan) during the ancient times, are now identified as the tribal and
indigenous people of India. In the present paper, we will try to throw a fresh light
on the elements of non-Aryan components of Indian music. Moreover, the music
of the tribal and indigenous people of ancient and mediaeval India will be searched
in Sanskrit texts of musicology in this connection.
The Aryans of ancient India performed various sacrifices, where hymns (s#kzas.
poems) of the four Vedas were chanted for satisfaction of various deities. In the
Regveda, 1028 hymns (including 11 Balakhilya hymns) were compiled and there
was no musical tone in the usage of those verses incorporated therein. Three
accents (uddtta, anudatta and svarita) including several varieties of the last one,
were used in the chanting of those verses of the Rgveda. But the verses of the
hymns of the Samaveda were chanted in the form of songs. It is important to note
that maximum verses of the Samaveda were adopted from the Kgveda to perform
song in the Vedic sacrifices. So, the mantras of the Samaveda may be regarded
as the primitive song in the history of Indian music. Thus the use of Rgvedic
verses in the form of song in the Samaveda became an important occurrence.
There are various kinds of chanting of the mantras ot the Samaveda.
According to $abarasvamin, the celebrated commentator of the Mimamsasiurra,
process of this chanting is numerous. Some scholars say that numerous Kinds of
chanting in the Samaveda are adopted from the music of the tribal and indigenous
people of India.5 So it is assumed that the Vedic music is influenced by the songs
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of the (ribal and indigenous people. The aboriginal tribes or the non-Aryans
expressed their ecstasy of delight through the performances of songs in their owp,
soctal and religious festivals. The non-musical verses of the Vedas became musicy]
ones and thus the Samaveda came into being. In the music of Sama mantras,
some meaningless additional words (stova) were used. These are : o, hovi, ha,
haw toyi etc.% It is assumed that these words came from the rapture of the tribesmen,
Dr. Binapani Mahata mentioned such use of catch words at the middle or end of
a foot of Jhumur, a tribal song of particular type.” So there is no reason to deny
the influence of tribal and indigenous song on the music of the Samaveda. Ancient
Vedic teachers considered the tones of the Samaveda as dangerous, cryptic and
magical because lots of non-Aryan influence are there. In Apastamba Dharmasiirq®
it is said that studies of the Rgveda and Yajurveda are interrupted by influence
of utterance of the mantras of Samaveda. This instance strengthens the arguments
of non-Aryan influence of music on the Samaveda. So, the Samaveda could not
protect itself from the magical effect of tribal and indigenous music. Despite the
prohibition of Dharmasiitra this fusion became irresistible.

According to the Ragavibodha of Somanatha, the primitive Sama music
incorporates three musical notes only. Swami Prajnanananda assumed that the
development and practice of one to four notes were confined within the
performance of the primitive tribes only. Even at present the use of three or four
musical notes in the tribal music of the mid-eastern India establishes the opinion
of the ancient teachers. So, it is important to note that Arcikq of one note,
Gathika of two notes, Samika of three notes and Svarantare of four notes in the
Samaveda are the influence of non-Aryan music,’

In the Brhaddesi of Matanga, songs are classified into two categories, namely
Dest and Marga on the basis of the number of notes used therein. According to
Matanga, the songs which comprise notes ranging one to four are called Desi. On
the other hand, Marga songs incorporate five to seven notes. He says,

Nfeant Mk WSy @R |
Sﬂgﬁ R S H‘{'ﬁ%ﬁ[ HidqH: 1|
TR g 31fHe: s |
mfereh! fomar Jaferagy iffier: ||
A A fe wfrde @ |
3ﬂ§3 - Torfiydq LIECEH Wﬁ ﬂﬂ?(ll
qQT: Gy faar ey |10
50, 1L 1s clear that the four kinds of songs namely Arcika, Gathika, Samikd
and Svarantara classes are included in Desi. Moreover, the songs of Audava,

e
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Sadava and Sampurna classes are named as Mdarga. Matanga shows that Desi
sOngs prevailed n various tribes namely .{inhnm, Pulinda, Kﬁmﬁnia, Vanga, Kirata,
Bahlika, Andhra, Dravida etc. Swami Prajnanananda qumés a verse from
Trivandram edition of Brhaddesi,

aq.@d wyfa anl: seyfeasrasagfETaaE i afsata a5 )]

[t is not tough to assume that the aforesaid people mentioned in the Brahaddesi
are none but the tribal people. Their existence in the present day society in India
is also not unattainable. Even in the music of the tribesmen, the number of notes
in their traditional music is still unchanged. The term Des7 also indicates that
these songs are originated from those of the tribal people. Matanga refused to
accept the music of the tribal people like that of Sabara, Kamboja etc. as Marga
(classical) but tried to ascribe aristocracy on some Ragas named Abhiri, Sabari
Pulindika, Dravidi etc. including them under Marga. Other authors of musical
scriptures also support the view of Matanga, but the names indicate their
relationship with Des7 class of Indian music.

Abhiri is a name of Raga mentioned in Ragavibodha which should be sung
at twilight. It is heptatonic and it has Gandhara as the predominant and the initial
and Sadja as the final note.!? The Riga named Abhira or Abhiri reminds of a
particular song Ahira of the Adivasis of Jharkhand. The word Abhira in Sanskrit
denotes cowherd people. Ahira is named so because the cowherds (Abhira) are
the performers of this song. The cowherds sing Ahira songs at the house of their
masters in the new moon night of the month of Kartika during the Bandna

festival (Go-Bandana = adoration of cow) in the Chotanagpur region of India.
These songs are sung in a melancholic tune. We may introduce here an Ahira

song composed in Kudmali language.
ahire-
sabu paraba bhala ghuri phiri awe/
manus marale nahi awe//
banakeri kathpat ganyekeri agun/
khasi khast padata angar//>

(O Cowboy! Every festival returns after a certain period, but man cannot returm
after passing away, the wood from jungle and fire from village, produce the

charcoal at last).

Numerous Rdga names from various musical scriptures are avatlable where
probability of their source is non-Aryan music.'? In the Ragavibodha, Somanatha
quotes a stanza where 48 Raga names arc mentioned with reference o a school
of music. Here some names atlract our attention. ! Therse are : Gondakire (also
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Gondakriya in 3.39), Patamanjari, Mallari etc. Another name Sarango mentionec|
in the same treatise (3.30) reminds of Santhali song Sereng. Saverikd is a Raga
name that comes from the Sanskrit word Sabara dcnotmg a name of a particular
tribe. The source of another name of Raga, Bilabal is from Dravidian source
Belaulli. As this name came from the non-Aryan stock, there is every reason to
trace the presence of non-Aryan influence there. Some other names like Todi;
Asavari, Dhannasika did not come from Sanskrit or Tadbhava source. So, probably
these also have come from the songs of the tribal people. In the Sangitaratnakara
of Sarngadeva, vrous Raga names are found where Kolhahdsa is one of them.
The Raga may have originated from the tune of the Kol tribe of Jharakhand
region. In the Gitagovinda of Jayadeva Gondakiri*®, a particular Raga, is found
that may have originated from the songs of the Gond tribe of Madhya Pradesh.
In the above cases, sources of names are only taken as a hypothesis. Further
Investigation based on musicology are still required in this context.

In the Sarigitadamodara of Subhasikara, Jhumari is described as a kind of
a song. The difinition and characteristics of this song is furnished here in the
following manner ;

01T S[EREge AR 4 |
Q%sjqﬁﬁ%wfmﬁamﬁwn

':’1HU o] '1I‘~‘d ﬂlﬁ'lqﬁ [

e fg omem Ij;.' rrﬁm TRZH |

AT AFEYR YET: |

AETRE ored fefersT 7 |

Fogfe-ma! a1 faftl aeeft 1117

According to the Sangitadamodara, Jhumari is a song which is full of erotic

sentiment, sweet like wine, light and where varpadiniyama is not found. It’s
Raga is included under salaga and suda classification, it is famous and it gives
pleasure to the king. That Jhumur of Junglemahal-Jharkhand-Chotanagpur is
called Jhumari, is easily understood from this description. Jhumurdesa (region of
Jhumur) 1s the traditional name of this area, Jhumur is some sections of songs
performed by the tribesmen which is presented usually with dance. Here we may
place a lyric of Jhumur of Bhadriya type which is reckoned as the benedictory

one in every performance of Déand dance or Pantd dance in Jharkhand and its

nmghbourmg areas of West Bengal and Odisha during Karam festival'$, The
song in Kudmali language is as follows

akhada bandana kari/
gaunek garam hari//
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akhada bandana beja nari/
madane jhumeir lagei bhari// 19

(We adore Garam deity of village in the akhada (dancing field), we adore the
women of Braja in the akhada, Jhumur song is affixed with love).

Rut the definition of Jhumari provided by the Sangitadamodara does not
cover the whole area of Jhumur of the present times. It is true that erotic sentiment
is the main theme of Jhumur, yet the number of social, devotional and philosophical
songs under this type of music is not ignorable. Actually the scope of modern
Thumur is broader than Jhumari mentioned in the Sangitadamodara.

In the Srikrsnakirtana, primitive form of Jhumur is observed. But probably
s origin is older than that. Though Jhumur is regarded as light music, Ragas like
~lassical music are there and they are called Reg. Various names of Ragas are
found in Ragatarangini of Locana Pandita and Caryapada also. The Raga Gauri
of Ragatararigini and Gavada of Caryapada resemble the Gadhwa Reg of Jhumur.
Similarity in the name Patamanijari (Raga) of Srikrsnakirtana and Patiamedha
(Reg) of Jhumur claims the antiqueness of Jhumur. Mallara, a name of Raga of
“lassical music resembles to the Mallari of Caryapada and Malhariya of Jhumur.

Presence of music of the tribal and indigenous people in Sanskrit literature
has heen tried to be traced. Yet we may say that the maximum portion of their
—usic is not mentioned there. The musicians and the authors of musical scriptures
were particularly aware about the music of the people of upper strata only. They
did not bother about the culture, music or the performing arts of the sub altern
people. Nevertheless, they could not help but describe some aspects of the music
of the tribal and indigenous people 1n their scripture and tried to misappropriate
them as their own. Art and culture of the aboriginal people were lost along with

their wealth, power and honour.
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‘Language may be defined as the expression of thought by means of speech sound.”’-Henery Swit.

““A Language is a system of an arbitrary vocal symbols by means of which members of a social-group
cooperate and interact’’-Strutawan.

“*Language may be defined as an arbitrary system of vocal system by means of which, human beings

as members of a social-group and participants culture interact and communicate.”’—-Encyclopaedia-
Britenica.
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NON-VERBAL COMMUNICATION : A TOOL TO
STUDY INDIAN LITERARY TRADITION

Debashis Ghosh

The human body is the best picture of the human soul - Living Wittgenstein

[_anguage is very important means of our daily actvities. Language facilitates
each and every communication among the social beings. Language works as a
bridge between two beings. Dandi truly said .. AT T AR Jadd . But
we all are segregated in different language communities and language of infinitely
variable numbers and types. Linguistic communication can be used between two
non-human beings, or between a human being and. non-human. Some
communications are verbal, some are non-verbal and majorly mixed. We all
express most of our emotions through non-verbal communication and verbal

communication is responsible for a very tiny portion of our expressions.
22 PRI TN SRICH (SR WP (@R HEeER 2f¥fd w&fy -

IaRATehIa e |
Natyasastra also refers that the four major types of abhinayas are also divided
again into two types — lokadharmi and natyadharmi. It shows the prevalence of

non-verbal communication in contemporary society.
““The body never lies”” — Martha Graham

Author also uses these communicative methods to communicate their ideas to the

sudience or reader. Though literary texts are seem to be the representative of
verbal communication, innumerable non-verbal clues are purposefully woven
beneath the outer shell of verbal communication. Sanskrit literature 1s a treasure

house of such non-verbal communication and deep analysis of them.
This paper would try to focus on the non-verbal communication in the realm of
judiciary and explore their importance.

““I speak two languages, Body and English.”
| ~Mae West
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Political relations are never meant to be permanent, but purpose-oriented. So was
the relation between the kings. Kings are instructed to remain ever-alert about
weakness and strength of others neighbours. Mutual spying was rule of the time
<A 9 gElq GEvREfIGH | SfEaEmRary Y oo Feigan) | o 9/63
Ambassador must have the special quality to read and understand physical
conditions and emotions expressed unconsciously by the people (and especially
of the enemy king). As spies and ambassadors are the eyes of the king, these
people are trained to collect as much information possible from the other states.
R TN 7T T S ot §aRTe;” [ ik ]
Most visible medium of non-verbal communication is @kara (physical appearance).
Commentator Medhatithi explained it as temporary deviations of normal physical
appearance, such as sudden change of facial complexion. '

Wﬁﬁ'@'@ Eﬂﬁw’ . Physical appearance tells many things regarding the person
of our attention, such as family, genetic structure, class etc.

Fie, fie upon her!

There’s language in her eye, her check, her lip.

Nay, her foot speaks;

her wanton spirits look out at every joint and motive of her body.
William Shakespeare

Kings and members of royal administrators are supposed to conceal their emotions
and intentions by any and every possible way. They are trained to perfection in
this art. But ambassador must try to penetrate the outer shell of social behaviors
and to know the true intention of the opponent. It was a very intriguing game and
it will be so. Kings and ministers appear with very formal and kind gesture. Bug
ambassador are instructed not to be swayed by the warm gestures. He must be
aware of his duties. TV qeqg . dqiagraaer a@ wfim o ey,
Sometimes ministers and kings use their knowledge of concealment for the
wellbeing of the king and citizens. In Svapnavasavadatta minister Rumanvana
presented himself as traumatized as king Udayana after the death of queen
Vasavadaua. That process of expressing empathy worked as miracle and king
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Udayana recovered rapidly from the trauma caused by the news of death of
Vasavadatta and Yaugandhanarayana.

Identification of false witness or false allegation can be guessed by the non-
verbal communication conveyed unconsciously. Yﬁjﬁnvalkya recorded the most

obvious signs of lier, Which seems to be valid till today. ‘' SITRYT=1¢ =1fer Jafﬁmﬁ
RAfe 71 doe e a9 @ dqviifg 911 fEnisy aed a1 gper iy

Mitaksara also reminds us that only the non-verbal communication can only
provide us clues and increase the possibilities. But we cannot be sure about it
unless it is substantiated by other proof.

Popular literary creations such as Abhijnanasakuntalam recorded many instances
of application and study of non-verbal communication. King Dusmanta was
noticing every physical signs of $akuntala and decoding them.

TETIge e TSI At S

Zlehdl W UIEAHdl aTaAd: | |

g¢ framemsmHEl 9« & wnfag 9 3esid|

yd § TAIAITYRal e Sygfeiawfd
An interesting event of studying a footprint was fantastic example of knowledge
of non-verbal communication of that time.
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SUBHASITARATNAKOSA, REVISITED : SANSKRIT
LANGUAGE AND REFRESENTATION OF DAILY LIFE

Manji Bhadra

Subhasitaratnakosa is a collection of poem by Vidyakara of [ 1™ century. The
author was a Buddhist scholar, It is said that the text is complied in the monastery
of Jagaddala (now in Malda district of West Bengal) and the author took help of
the libraray of the monastery. As Ingalls [1965] observed ! that Subhasitas or well
said verses not only carry mood and suggestion, it should also carry them even
torn from its context. Ludwik Sternbach [1974] had mentioned from suttanipata
in his introduction of maha-subhasita-Samgraha that these kinds of poems are
filled with dharma, and not with adharma. These pleasantly spoken words speak
truth, not untruth.? In Sahityadarpana it is said that the collection of independent
verses are called kosa. They are complied in the order of vrajya, and they are
nice.’ Probably the prakit text Gathasaptasati was the first among these anthologics.

Now there might be a question that the Sanskrit language already has great works
of Kalidasa, Bhavabhiiti, Magha and of other poets. So what may be the reason
to compile the work like Subhasitaratnakosa, Saduktikarnamrta etc. In the
introduction of edited version of Sadiktikarnamita, Suresh Chandra Banerjee
observed that mahakavyas acquired a stereotyped forms, based on some well-
known topic and their dominant rasa was either srisigara or vira. These are
enjoyed by shcolarly people. On the other hand probably there was a need for
common man to get relaxed while reading or hearing the verses from koga kind
of texts which suit their varying moods and literary taste. This conception may
lead the anthology to deal with human life and world. In the anthologies, the
descriptions of joys and sorrows of common man are found more vividly than
mahdkavyas. Here we find the poetry of Dharmakirti, Panini etc. Not only that,
we find the verses of Vallan, Yogesvara, Vasukalpa, Manovinoda, Abhinanda
and Virmitra. It may happen that the some very famous poems are collected
together at one place for a ready reference. These famous popular verses reflected
deep human experience and according to their moods they are put together.

The text, Subhasitaratnakosa (SRK) is divided in different section named as
vrajya. The author Vidyakara starts with the salutation of Buddha. The subject
matter varies from Buddha to other Hindu gods, such as Siva, Visnu. It contains
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the descriptions of different scasons. Different sections are related to love, There
are descriptions of different times of the day etc. The text describes the picture
of village life and the picture of poverty. It has separate sections as dinavrajya
and jativrajva. The text concludes with a section on the praise of poet. The author
has collected verses from Asvaghosh to Kalidasa, from Bhavabhiti to Rajsekhara.
Along with the famous authors this anthology tells about poems of those poets,
whose works are otherwise unknown or lost. These poets are certainly easterners.
As Daniel Ingalls observes that Vidyakara’s work is essentially an anthology of

middle classical period (700-1050 A.D) of Sanskrit, showing a special predilection
for eastern or Bengali authors.

This paper would focus on the daily life of villagers of that time and the pictures
of poverty. As it is mentioned earlier the text Subhasitaratnakosa(SRK) has section
of jativrajya. Here the nature of verses can be described as svabhavokti. Here the
pictures of both humans and animals are found. The most prominent poet of the
Sanskrit poetry of village and field is certainly Yogesvara, along with Abhinanda
and others. There is no doubt that the village-life depends on agriculture.,The
poet Yogesvara expresses the happiness of people after having good crop in the
winter, specially the new rice in the winter.* There are descriptions of women,
while husking the rice.> How her ornaments are jingling with each other and they
are singing charming songs while husking the rice. In the winter the seasame has
ripened and the muster turns brown, the travelers taking the warmth of fire.® In
the villages there are master fields, which turn brown in the winter.” The description
of sugar-cane and the pressing of sugar-canes are also found here.® there is
description of eating fried fish and how tasty they are that one cannot wait to
gobble it.9 There are descriptions of daily life, such as girl is taking water from
the well, wearing the bangle of conch shell.!0 Dairy boy is taking out milk from
the cow in an earthen pot.!! In the heavy rain the bull is heading towards peasant’s
house.!? There is a dog chasing a cat.13 There are calves that are nuzzling their
mothers. 4 There are sparrows, hopping around newly turned furrow. !> The text
also tells about a cruel land-lord 16 and there is desolating poverty of the brahmin
boy who cuts woods for his teacher. !

In the section of dinavrajya there are pictures of pain and miseries of common
people. Such as one poor father asks his wife that some- how she must run
the house- hold and mange children throughout the summer. In the rainy
season gourds and pumpkins would grow plenty, and then the family would
have a feast like a king.!® The next verse describes starving children are
looking like corpses. Their water-pot is mended with lac. The woman of
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next door laughs at them, because the lady of the house has to borrow a
needle to sew her torn dress.!? There are descriptions how hungry children
go to rich man’s house to beg. But their voices are hushed by shame and
they cast half glances at those, who are eating inside.2 There is description
how do poor people live in one room.?! There are pictures of pain and
helplessness of woman who would divide the food among crying childredn
and the other members.?? The poor man’s wife is thinking how to feed the
children next day, and does not feel any joy while her household works are
finished in the evening.23 In the rainy season the woman does not get any
relief from her work as the condition of house is very poor.24 The woman
introduces herself as a wife, who is master to manage tattered clothes and
dealing cheap food in modest quantity.?

Thus with help of small small cameos, one can make a collage of very mundane
daily life of common people of Bengal or eastern part under Pala dynasty.
Each collage again makes a composite picture of human life and surrounding
environment. In this picture there are gods, there are common villagers and
there are also poets. The image of hungry children is so powerful that it
comes down to later Bengali literature. In Kalantar Rabindranath Thakur
mentions the imagery of hungry children of Mangal-kavya : shishu kande
odaner tare. Perhaps the miseries of poor woman are heard again in the
baramasya of Phullara in Candi-mangal. This picutre of daily life is like a
continuous process which moves in every era. This words again can be

heard through the voice of Rabindranath Thakur......
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